Commentary

worlds are the same, the latter growing out of the former
continuously, and there is no going back and no way-
out.
Lines 136-7. But what was the design ? It never came off.

Harry here seems to know, and not to know, that the
design was for him to marry Mary and settle down at
Wishwood under his mother's thumb. Perhaps his question
'what was the design?1 is put out of delicacy towards
Mary's feelings, to suggest he was unaware of the part she
was supposed to play. This would make his previous
behaviour less insulting. He hastens on to recall the occa-
sions when they were really happy together, in childhood,
when they even had secrets they shared with none but
each other.
Line 174. However cruel, it may be a deception.

Harry may be deceived in thinking there is no hope for
him; she has her insights into his condition, like Agatha.
Hope for Harry dawns later in the play.
Lines 176-81. The most real is what I fear...

If there is nothing else than dreaming in life, the most
real dream is the one he most fears, and that is the dream
in which the bright colours have faded and the eye,
adjusted to a twilit nightmare, sees all in terms of horror:
a stone turns froglike (batrachian), cold, slimy, repellent.
A bare branch that has lost its leaves {aphyllous) seems
like a reptile (ophidian) hanging down from a tree. It is the
vision of a Twice-Born soul (see Introduction pages 51-3).
These words are too difficult for most audiences, and the
passage is sometimes cut in performance.
Line 182. No more real than the other

The nightmare view of life is no more real (she says)
than the glow-upon-the-world view.
Line 186. But in this world

The line should be accented 'But in ihis world', meaning
that in the world of her normal life at Wishwood, hopes
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